


RMIT lecturer, RICHARD BLACK, was co-coordinator with Stephen Neille
of 5 from the 5th Continent, an exhibition of five Australian architectural
practices currently touring Europe. Here he discusses the work of seven
young Austrian and German practices whose work is shaping the future

of architecture in Europe.

Last June, | traveBed to Europe to take part in the 5 From the Sth Continent axhibition of Australian architecture at the Architekturforum Tyrol in Austna

Following the exhibition, | traveled 1o Vienna, 1o the Alping regions of Tyol and Vormetoerng and, fimally, to Frankfurt n Garmany to speak to the architects

featured m this review, My interest in these architects stems from thesr heightened sensibility for the presenca of matenal in archstecturs

Viennz; 1o stand i Michaeterplatz = to be remended that Adolf Loos was a master of finesaing matenal, In 1911 he desgned the Loashaus on the
edge of Michasteplatz, a bisiding for commercial and residential use. The lower kevels of the building wese wiagped in & venser of Cipoln matble, & noble
material, entvened by rich vains of colouration patteming its surface: Could this be mose than an appeal 1o the badily senses? Loos had selectad his mate-
nial wasely, As an exterior cladding, the marble registered the shift in use within the imorior and, as an elegant ining to Michaalerplatz, it set an approp-
ate mood for a building opposite the Impenal Palace. By usmg marble to register the archateciural iensions babween intenos and exteno, Loos had demon
strated that building matenal could serve maore than just the sxpedient rles of constructional logic

The Amencan architectural theonst, David Leatherbarrow, has suggested that "materials are invented by construction, lncation and inhabitation™. Like
the marble cladding on the Looshaus. Leatherbamow suggests that building materals can serve architegtural ideas. Projects to follow revesd how these
gualities are ambraced by a cluster of architacts practsmng in Austna and Germany. They use matanals in their “pome state” foregroundng the ‘as-found’

surface gram, patna, calour and taxture to hesghten the sensed qualities of opacity and transpar , thickness and thinness, heaviness and lightness of

architectural enclosure
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Miaden Jadric and Manfred Berthold hold positions as lecturers at the Technscal University in Vienna. They formed Urban Fish in 1997 and
ame seslang their first commisson from the competition system:. In Austria competitions are still the preferred method to select & architect for
# building. The architectural journal Wetibewerbe |competitions) features winning and placed competition entries and indicates the prominence
of this system of building pro¢urement within the Tewtonic countries. Pror 1o establishing Urban Fish, Miaden and Manfred had already collect
ed sevesal wing. Last year Miaden won fwst place in Europan while Manfred's entry for a housing schems in Salrburg was placed first. However,

it iz uncertain if either of these projects will proceed to construction phase

Y ART IN SALZBURG

Featured here are a fourth placed entry for the MUSEUM OF CONTEMPOR and a compeition submissaon for
a Performance Space in Graz which made the last 16. Both schemes develop ieas of building enclosure considared as an antifical landscape
Al Graz the buding has a clear object like presence, while the Saltburg scheme i concealed within the ground. Both treat the beilding as an
accessible contoured surface connected into the whan space of the city

Hidden within the mountains which surround Salzburg i the other Salzburg: a city of excavated spaces, tunnels, fissures and cavems, The
ather Salzburg is a consequence of centuries of salt mining. It is 10 this traditon of excavated spaca which Urban Fish reference in their racent
competton entry for & Museum of Contemporary Art. The body of the museum was to be hollowed out from the cliff face. Their's was a muse
um without an exterior profile. Jadnic and Berthold capitalised on the potentsal to create space theough the process of excavation, without the

need to wormy about a uldings exterior appearance. They sculpted a spiky chester of volumes from the rock to house the exhibibion spaces

Howeyes, the volemes are never completely conceated, Tips of each volume were contrived to gently piarce the rock container, signalling the

pesence of samething hidden deep within the cliff. The glazed protrusions anticipate potentiad conmections betwesan miteror and externon. aither

. Elsewhere, administration, a cafe, & bookshop and a sculpture court are housed in a

as light, movement of the body or as visual conne
habitable roof skab. The roof is the only part of the building with an extenor elevation and, here, the museum closely resembles their Graz

stheme. The root at Salzburg mediates the levels of the adjacent ciff top park encouraging passage of peaple across the surface of the build

ing. The design strategy for the musesm seems to have been that of hiding and revealing the architectuss. Urban Fish have crafied a subtle

unfoddimg of this strateqy by designing a building which would gradually reveal its architectural presence only after exploning the museums inte

nor space
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